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Obeisance to Xis Holiness The Fourteenth Dalai £ama for the Connection to Tibet

Obeisance fo Qenerable Shri Garchin Rimpoche who opened the doors of Dajrayana

Obeisance to Yenerable Shri Cheisang Rimpoche for the 21T ara-Bmpowerment

Special Mention of Gratitude
To Babloo who went to Jaharsa, Rikar to photograph the Bhrine

of Roodi Maayi alias Maa Taara.

To @ri- Ma for providing the Samskrita Work "Haryataarasrgdharaastotram”

Glory
To Taaraa, who appeared in physical form, to fhe franslator of this poem,while proceeding fo prap
at the Kwan Vin statue at Hsi £ai Temple, Hacienda Heights, California.
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This work is dedicated
P%?D Towards the speedy alleviation of Pain and Suffering of Beings (g’f((;:s
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Order of Presentation

Samskrita verse in Devanagari
Roman fransliteration of the same
®ord approgimation
@ommeniar?-‘i'ranslaﬁon

@ommen{ar?— Notes
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Obeisance to my Gurus, to THWRTY and the Commentary @Rl
H Wl RS i)

bhagavati Eryataranamaskﬁlaikaviméa!istﬁtram."T’mentp alutation-verses fo ﬁhagavaii GardePaama
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namastare turé viré ksanadyutinibh@ksan@. trailokyanathavaktrabjavikasatkesarodbhave..1

namah- obeisance taarey - oh laaraa. turey- who is speedy veerey- heroic one ribheykshaney- whose look
appears fike kshanadyuti- instant lightning / lightning fiash. udbhavey- one who originates kesara- { from) the
starnens vikasat- opening out vaktra-abja { from) the face-lotus i.e. lotus face naatha- ford  trallokya- (of) the 3
worlds

Obeisance ok taaraa, fo pou who is speedp and heroic and whose glance is like a flask of
lightning,

To the one arising from the stamens, that appear from the blooming lotus face of the lord
of the three worlds.

The first line indicates Qoddess Taaraa's manner of functioning which is swift and full of valour.
This is also reflecied in her glance which is as speedp and powerful as lightning that draws
practitioners fo her. The second line indicates her origin from the center of the lotus where the
stamens are. Ble is central therefore to the Lord of the three worlds. The three worlds referred to
are the upper realms of human evolution, Bhooloka, Bhuvarloka and Svarloka.
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namah $atasaraccandrasampirnapatalanane. tarasahasranikaraprahasitkiranojjvale..2

namah- obeisance. aananey- faced patala- a mass/ conglomeration sampoorna-{of) full

chandra-moon/s shata- 100 sharat- autumn ujjvaley- shining kirana- {with) rays. prahasit- smiling sahasra-7000
taaraa-stars nikara-rnass

Obeisance ol taaraa, who face is a mass of hundreds of autumnal full moons,

To the one, whose smile shines with raps, that issue from a mass of thousands of sfars.

Her face is being described as the full moon in an autumnal sky. Her beauty is not just of one
moon but a beauty that would result from hundreds of such moons. The second line describes her
radiant smile that breaks into myriad rays, shining like thousands of stars.
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namah kanakanilabjapanipadmavibhiisité. danaviryatapahsantititiksadhyanagocare..3

namah- obeisance vibhooshitey¥ oh one who /s adomed paani-padma- hanod-iotus Kanaka- gold neelaabja-blue
lotus gocharey- oh one who is the (grazing ground) locale for providing daana- charity veerya-valour tapah-
austerify shaanti-franquillify titiksha-endurance dhyaana-contemplation

Obeisance ok one who is adorned with the blue lotus in her golden lotus like hand,
To the one who is the source for charity, valour, austerily, tranquillity, endurance and
confemplation.

Here is a description perhaps of an icon. She bears the lotus gifi of the very qualities enumerated
in the second line, which dharma practitioners would like fo cultivate and nurture.
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namastathagatosnisavijayanantacarini. aSésaparamitapraptajinaputranigévité..4..

namah- obeisance chaarinii- one who moves about/ goes about/ whose living is ananta-efernal. vilaya-victory
ushneesha-crown surface tathaagatha-one who has thus gore, armived at THAT state/ Buddha nishevitey- waited
uporvresorted to by fina-putra - jina sons.{ those who are on their way to jinahood} praapta- to attaln ashesha-
totality of paaramitaa-transcendence

Obeisance o one, who exists as the crown of the state of buddhalood, a state that is
efernally vicforious,
To the one,who is resorfed fo by Jina sons, who wish fo attain fotalify of transcendence.

The avasttha or_state that is strived for by those who wish fo become triumphant over the vagaries

and frailties of life is the crowning state of Buddhalood.This state is represented in her emergence.
The victoryp must not be for the moment but forever and therefore will automatically result in the
totality- nature of this franscendence.

¢ W Wwwuly



P e ————

tz’

TRORESRYRArRITR | AaialnhrnraiTarnyoa iy ||

namastuttarahumkarapiritadadigantare. saptalokakramakrantanih§esakarsanaksama..5..

namah- obelsance antarey- ch cne who is within pooritaashaa - filing dik--directions tutthaara, humkaara- ( with)
tutthaara, humkaara mantras kshamey- oh one who is quietly competent aakarshana- altracting nihshesha- in its
entirety aakraanta- (by) seizing krama- in order { one by one) saptalokas- the 7 lokas.

Obeisance oy one who fills all directions with the mantras of fu and hum,
To the one who completly and surely aftracts and takes control of the seven lokas in their
enfirelp.

Tu and hum (pronounced almost like- whom) are bija mantras or the sound- bodp syllables, here
associated with Taaraa. Taarkahae in the word tuttaarey indicates the agency that helps to cross
over,navigate through difficulties and obstacles. Tu then is the navigator mantra o cross sansaara,
the sea of life. Kaarakaha in the word Humkaara indicates doer or achiever. Xum being a varma
mantra,that is the battle-manira,we can engage in the baitle of life with the armour of hum.

The 7 lokas or realms of human evolution are bhu, bhuvah, suvah, janak, tapal, maha and satpa.
There is a distinct connection between the first and second line. The ufterance of her bija maniras
will indeed help the secker in his growth, as its power spreads to all these realms by ifs quiet,
persuasive pet atiractive qualities.

o Wkl kNS



8

wmawﬁﬁwﬁﬁlqaammﬁmuau

namah $akranalabrahmamarudvi§ve$vararcité. bhiitavetalagandharvaganayaksapuraskrte..6..

namah- obeisance architey- one who is worshipped (by ) shakra- indra,ruler devata anala- agni, fire devala
brahma- brahma, creator devata, marut- marut, by storm or wind devata, vishveshvara- dissolver devata
puraskritey- oh one who is kept in front or adored. { by beings such as} bhuta-s vetaala-s, gandharva-s,gana-s and
vaksha-s. '

Obeisance ofy one who is worshipped by shakra,agni,bralma, maruf and vishvepshvara,
To the one who is adored by bhutas,vetaalas, gandharvas, ganas and pakshas.

@ hierarchy is pointed out here where deities and beings that are powerful, are all in awe of
Taaraa. @e can also safelp assume at this point that the term trailokyanaatha used in verse 1
refers to a power, that is conceived as higher than the ones mentioned here.
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namah straditiphatka@raparayantrapramardini. pratyalidhapadanyase sikhijvalakuigjvalé..7.

namah- obeisance pramardinii- oft one who certainly defeats/conquers parayantra- highest devices ( generally
obstacles that are formidable} srat iti- as strat phat (iti)- ( as) phat nyaasey- oh one who puts down pada- foof
pratyaaliida- in the position used for shooting with the bow and arrow Uljvaley- oh blazing one kula- conglomeration
shikhi-jvaalaa- poinfed flames '

- Obeisance ok one, who with sfraf and phat maniras, conquers all formidable obstacles,
To the one whose stance is that of taking aim and who blazes like @ collection of pointed
flaes.

Once again we are shown the power of the bijamantras associated with Taaraa. Birat and phat are
like arrows, usuallp employed at the end of a manfric sentence fo empower the person who wishes fo
destroy. The attitude is that of a warrior taking aim af all that needs to be destroyed. RBoth Btrat
and Phat are often referred to as bija maniras or seed syllables that can burn obstacles.

Thus ends Section One of the commentary * tarini * to the

Twenty one namaskaara stotra to bhagavati aryatara
started on Vikramsamvat- 2069-Chitrabhanu samvatsara-Chaitra shuida chaturthi-ravivasara
Westchester, California USA by vasant] matajl
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